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Since hypertext fiction made its first appearance in the 1990s, volumes of studies 
have been devoted to it. Disputes and discussions have been launched concerning its 
definition and features such as interactivity, nonlinearity and intertextuality. Issues 
concerning its form, writing skills as well as reading experience have always been the 
focus of research. However, in the domain of hypertext fiction, there are still blanks to 
be filled in. Hypertext study in China still remains at an entry level. Since hypertext 
fiction has a short history of merely twenty-odd years, issues concerning hypertext 
fiction are seldom touched on by scholars in China, and very few papers and 
monographs are devoted to hypertext fiction. 
 Due to the scarcity of hypertext studies, the thesis hence is a venture into the 
features of hypertext fiction and the differences between hypertext and traditional text 
by using reader-response theory, with an aim to tackle the disputes about “the end of 
books.” The thesis introduces and analyzes the features of hypertext fiction and the 
experience of reading it comprehensively, carefully and profoundly, with case studies 
of three most famous and typical hypertext fictions: Afternoon, A Story by Michael 
Joyce, Secret Garden by Stuart Moulthrop and Patchwork Girl by Shelley Jackson. As 
classic works of hypertext fiction, the three fictions bear distinct features of 
interactivity, nonlinearity and intertextuality, which reconfigure the reader-author 
relation and require readers to become active participants.  
 The emergence and development of electronic literature triggers the disputes 
concerning “the end of books”. The disputes mainly focus on issues about whether 
hypertext fiction will cause a literary revolution and whether it will become the 
“terminator” of print literature or not. This thesis attempts to analyze both advantages 
and disadvantages of hypertext fiction and points out the possibility that the reading 
habit and the nonlinear thinking pattern cultivated during hyper-reading can be used 















fiction may diminish its literary aesthetics and hinder its development, so that 
hypertext fiction can only be a supplement to print literature. 
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Chapter One  Introduction 
 1
Chapter One  Introduction 
1.1  Literature Review 
1.1.1  Hypertext: An Introduction 
1.1.1.1  History of Hypertext 
Before the term hypertext waas coined, the idea of hypertext had been foreseen by 
many scholars, such as J. L. Borges, Vannevar Bush and Roland Barthes. Although 
the idea is closely related to literary theories, the development of hypertext can never 
be severed from the development of information technologies1. According to Huang 
Mingfen, there are three stages in the history of information technologies: the 
emergence and development of oral communication; the emergence and development 
of written communication characterized by written language and printing; and the 
emergence and development of electronic communication featured by electromagnetic 
wave and computer science (18). When people talk to each other, information 
exchanged during oral communication leaves marks in both speakers’ and listeners’ 
minds and creates psychological texts. Dialogues can be seen as psychological 
hypertexts, which are interactive, intertextual and dynamic, because speakers can 
make adjustments, such as ones in intonation, volume and content, according to 
listeners’ responses.  
 The second stage in the history of the information technology is the development 
of written communication, which has strengthened the position of linear texts. 
However, some of the written communication retains hypertextuality, such as 
footnotes and endnotes inserted in texts. One of the great works with hypertextuality 
in Chinese history is I Chiang, or The Book of Changes, which is made up of 
sixty-four symbols, explaining divinatory symbols from the Eight Diagrams. The 
entry point is chosen by readers themselves but not the writer, and the route or 
                                                             
1 On the issues related to the history of hypertext, see Huang Mingfen 136-223; on the issues related to hypertext 
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